(from many sources)
Im_mi;ud rnﬁa'. who in-hadbit the Pyrennean border
provinces in the Forth of 8pain and South-west of France; are
musicians - in thelr natural way;- and poets (they improvise
_ hoth poetry and song) - and also, enthusiastioc dancers.

=y " i j_qu-::l!:. I_.
They have preserved many old customs; 8ome VeIy ol bo

peautiful traditional airs and songs; &everal anclent Village
Playe, called "Rastorales”,and a large variety of energetic and
complicated anclient dances. !‘hasa latter. are uhiaf:l.:r for men;
gingly, or in troupes of va.r:',r:l.ng numbar ,
Those I have seen were of the Province of Scule -and
among the Fremeh Basque race. The Spanish Basques have some —
Guad rli:’ﬂ*-'-'tl:q:ur' @ Tew?) of these more '-aufhmnial dances, but thal.f popular
danced 18 the more modern and lively *Fandago’ and its kindred

?1:« th I'E'ﬂ.l-iﬁ-'-ﬂ
ds i Frndawye domoes; danced by men and woizen in couples (or in fours.)

o These Anclent dances are still a. living art among the
Bagque people, especially in the more out of the way and seques-
tered valleys and villaBes; bui. I was everywhere told that they
are now gradually dying out, although still extremely popular in

: the freguent displays given at most of the Annual PBted of towns
or vi:!.lagau; and also at Carnival time, sbout 8hrove Tussday;
or at Mi-Oawéme, The Annual Feasts usually fall due in July and
August in Pyrennean towms, But 1t is a sad fact that now, instead
of each t:mn and village or °Commune”, providing these popular
dieplays with their omn dancers, there are only two or three ‘;_‘
really expert troupes of dmuara vho travel the country to ‘show |
ﬁff their provess; and these are from the collection of hamlets -

¥nown a8 the villages or “Communes? of Barcus and I.a.narra in the

Tr |_.|_.J T '|-| L

province of Soule (also the village of ﬂhnra’ﬂ:ca.} _rﬂ_.? e g 1 L ot
Parhape this may only apply to the province of 8oulae,
for there are other dancers who perform ofher kinds of dances, in
the province of "Bas:Mayarre;" and of these dances I can tell
almost nothing, eXcept that they appear to be more akin to Morris
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'/ @ances; for tha dancers use lLittle decorated wande, and 4% 18
called "Makhila Dyentza® or "Dandddes Batomnots.® The dancers
wear ballﬂ, and are plaistered with gay tags of ribbon.

(They .also appear in these things, and the bells, I was told,
at 9The ¥te Dieu. )

Mt et Sncle sttt el Minaremen. 5 depirfisl @ btar ulfaci 5-."1.",!- Tiur

- (Authority In Béarn there 18 the "Hange de J'0urs;" an anulantm
Nr. Hlllam '

ﬁril'ggx"nhmﬂatiﬂml I'ﬂ-mﬂ- (1s this mot somehow comnected with Henri IVE)
de Luz)  There 15 also (thers or? - ?) a more refined dance called
' mr,, danced with & handxerchief. A sort of minuet, and
va::,r protty. Tha first man dances to the lady, and then the
next coupls follow.
) There are also 8word dances, "Espada Danza,®
j“‘ltfb'w 'b:l:t I do nui know thelr whereabouts. Ihiman swords are used.
SR There 18 also a "Plgskin dancal One dancer has the
inflated skin on his nanx, the others dance round him and
beat it in time to the tume.

One authority (Mr., William Lilburn) told me that
_ : of 8t. Jean de Luz)
“"1‘5‘ f“t‘ & "Aurepco® was & sort of generlc name for these, or gome of

b ":“:1‘“%:;:"%“ *’I these dances; but no one else knew of 1t among the French
_ m m :W:Bgaquaa with whom I spoke. Mr. Lilbwrn 1s closely connected
Paose with 8pain - and the name 1s possibly the Spanish dance-name.
Spamin (perhaps derived from Mauresco?) :
Most of these dances are performed to the®Tabor and
pipe,” or frequently to the pipe alona.
The Basque PiPe or "flute Basque®™, is a very simple
1ittle wooden fiute with few heles. (3). The shepherds
use them in the mountains to thelr sheep. There le also a
Xind of Bagpipe used (to the Zorzico dance). It is called a
"Duwleina?. I was told this might be seen at Tardetz; but I
fancy this may be a mistake, and that it 1e more likely
to be found in Lower Navarre or in Béarn.
There 18 also the dancée called “Farandole®, which
I'understand to have two forms, the Dlanza Iuzia? and the

eDianza Cordal,




s
Fﬁﬂw ¥ They are also always supposed to Nave a hobby horse (and do so, mr

[FRCTS7 i
ﬂteT'-*‘ ;;-jtha Cavaleade,) or "Qhevalet,” in the troupe (and also mut%r‘:*{:ﬁ,

JM“
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'ﬂlﬂﬂa wera both upukan of to me, as w

'ur at any rate, that form of them which is in froquent popular:
use on such occasions as at parties, or after weddings, when
‘the whole party will wind-up the evening by dancing in couples,
holding a handkerchief between them, man and Woman, all up and
down: the streets of town or village, escorting the bridal pair
nome, or simply making a gay dancing procession up and down the
tomn,

'In the "Dianza forda’(am very doubtful of my correct-
ness in ecalling this a Farandole) the first and last couples
must be yery good dancers; and the )ast couple make arches with
their handrerchiefs neld across, for the rest to pass under,

At the Carnival times they have "La danse des Volants,"

m dancars pass .tlﬂ bty two in a
procession along the roads, Wearing Wiite sandals; white pants
S o lbiist], . by g st it ntosis s
across the chest, and year tall fiats tripmed with flogera., They
then have also great "Poupees Geants" giga.nun' figures with a
man inside. ‘They a:!.su have balls (pelotes) or bladders of ekin
which they flick about at the crowd, and "foustsy or whips of a
vunch of cords. These damcers are glgays supposed to wear bells
whan dregsed; bDut curiously emough seem to have omitted thils
(the belld) in the Soulétin dances We saw at the Pétes of iauleon,

8 & Cavateadio l%ﬁd#n. P[mw_u_’p- i
f*nharaﬂtar dress or two,) making up the troup to 6 or 8 with tho, . iifif

other dancers. But at Mauleen these also Were lacking in July el 1--
last, a.m:l the troupes were incomplete. The (hevalet had not
dressed up; nor thuﬁma'n in tna.pat-t-m::rat '::raﬂa, nor the other
man with 9fomatr.  There were but & dancers to sach troup; one
from Barous, and one from Lacarre. They danced both in com-
petition, and also in combinationm.

. Ths ease and power, and graceful, quiet effortlessnees

e
e T T T T

ofs thelr dancing, were very remarkable. They were vary gqulck
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gnd agile; and pounded very high in the real "Sant Basque®, and
its other variations ur which there seemed to be a great variety.
At l!m:lnun 'IFEI gam:-

"La Maroha dea Masoarades®, whioh wag the dancers’ enmtry to the
grownds. They circled round the enolosurs two and two, in a
nost ra.auina‘l'..ing. rather slow dancing step, all round the "placer
to the platform, led (I think) by their flutist,) The hobhy
hﬁI’EH, oto. was mioch ganting to thla procession,
Then a "Concours de sa‘&tu Basques” was held between
thie tamn each dancing in turn and also together. These
Were mostly danced An 1ines, some in figures, but gome
marmt:la? ﬁﬁh man doing the same aingly but the 4 together,
and these wers quite diffeérent from e National %Sat Basqual
hich 1 damsed in a cirole, the dancers following each other
and frequently reversing. Ve aléo sam
mﬁ_m or "Dansa du yerra.® a dance over a wine-glass
in front of each mam., The glass M-w full,
and must not De touched by the dancer's foot, or a
drop spilled. It had a etrong resemblance in 1te
Tigures to "Bacca pipes Jig."
The "Chibadat Dantza®  was on the programme, but as I believe this
is the same as the "Dansa du Chavalet." or Hobby-Horse,
I do not suppose We sa 1t.
'Mm.' This also m, I believe, omitted.
"Dansn deg Hatana,” This we sa¥, an E;trmalr anergetic danoce, i
It sppears to de tho same dance as performed by the "Satlig
the onle . ans' who appear and perform mawy dances in the, :
ﬁ;f;ff aé“’“f Pastorales or Village Plays, The "Batans® were
intended to represent not only devils, but also Moors
end m‘fﬁm former, traditional enemies of the
Basque Poople.
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W. (we saw at Mauleon,)
: Very charming and gracefully agile. Danmced by four,
who stood at corners of a square, Each team (if four)
danced it 1n turn. It has nothing to do with the
Court Gavotte, but has high leaps (capers?), as in
néig-ut of the provious dances., The nighest capers
. geensd to be in the "Danse des Satans®. Tho dancer
. twheehals ding
© ! duration of the caper.
mm- ' Bpoken of él.u.t_ha prineipal national danmce, 1s
{es i Ksagrtv  ganced in's oirele, and is rather slow and dignified.
~ The dancers follow round behind each other, and at s
__given moment, either at & change of the music, or at
a signal from the musician (if violinist,) or from
' the leader of the dancers, they all "turn-about face,”
‘to dance in thﬂ. oppesite direction, always keeping the -
circle, but frequently (not always) changing the steps
at each turn. The rhythm of the dance sometimes
changes also with the turn. Towarde the close the
tempo becomes a 1ittle quicker; and the turns and changes
mora frequent: At one moment of the tune, near tha end
of the dance, &ll clap hands together three times; thls
18 repeated several times (and the whole of this dance
reminds one of the emﬂc-f “Qlorishears”, Ihe leaps, or
"gants® at the turns, or at certain intervals of tha
steps become more and mors promounced, and they end up
with a big leap and a shout, (as in Glorishears.) This
danos is ong of the most important Basque dances, and
Pprobably one of the best known of the men's ceramonial
R

B Y it 8 CABnaial
i -ﬁ:ﬁ*{awt . i e{’:—rﬁh olemt

i I8 dances. It is also adopted as °physlcal drill® in
" (. Ji. .~ Bome of tho °Ecolos Commumales’, and it vas at the Bools
: Communale of 8t. Jean Pled de Port, that, by the kindness

of its headmaster and mistress ,Momsient &' iadame Granjet, :

I ﬂucuauqedl, at last, In getting my first sight of
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Basqua danuing [nthar thu.n the ordinary ?mdngo]. The
pupils, boys, all in hlmk linen emocks, formed & large
aim_la, and went through tha dance with great neatness

and preoision; (but with very little *jJump® or enthusiasm) -
. to the music of & violin. The young violinist and teacher

of the dance; Monsieur Bentaberry, called out the word of
command; to turng.or to change etep; turn again and change
again, all through the dance, vhile he was playing the airs,
(6 which ne kindly copled out a et for me)., There abeT
naigy tunes for "Le Eﬁt Basqua;” but I could hear of none
that are published;  all dre traditiomal, or in X.88,
.bﬂﬂ';‘ and mostly banded on by memory. I securad °
another set from a ﬁua.tuian at Mauleon; a bandmaster,
but no doubt the most accurate traditional aifs would be
those Played by the village flute players for their own
dancers. It is to these 1ittle flutes or shepherd's pipes,
with the drum also sometimes, that the dancers much prefer

to 'ﬁmﬂai edpecially if professional performers. This

does not mean that dancing 1s their profession, but thay

are the best dancers of the vula.gu, chosen to make the
displays. The Drobable reason *uhar the troupes at Mauleon
w!aru B0 :Ln-:umlata._ was that 1t was the middle of the

-

hgy-harvest, and the dancers were too busy making hay.
They were evidently great favourites; and were strong,
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graceful, and some of them tall nen. They ware vary
neatly and carefully dressed in the traditional dress of

the Souletin dancers. It consisted of a red embroidered
aaaqué cap, or Barat, with a red tassel rarging nalf way
down -the side of the h&aﬂ. A red coat, gayly and rather
elaborately am'hruidaran with fancy tinsel braids, and gold
and gilver Elass beads and gpangles. The fronts n;‘ tho coats
nave white vests, out variously, slso embroidsred. The
anort tight Xnickers - (or shorts) to the knge are of

L s e g L e A N PP ;
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dark blue or bliok oloth, with a stripe down the side
seans, and tinsel embroideries and fringe st the nes,
also white lace frills, - Beads and bells are nﬁ#&laﬁ
with the ambroideries, snd also on the spats or _
gaiters worn over the white camvas sandals, ®Egpadrilies,
of the country, with soles of plaited Jute, The white
cotton stockings on their gturdy lege were hand-knitted,
in fancy ‘stitohes,  One man wore & very thick paif,'ﬂitn
large knotg on the pattern, Just 1like those on old-
fashioned nﬁuntarwunnn. and all ghowed their patterns
vary -clearly, being in very tuiﬁklcuttan. The bells -
or "grelots” are all fastensd to the gaiters and
clothing - mot tied on separately as for English HMorris.
These men carried mthing 111 their ha.nnn and thay
did not use their n&unn in the dnnca, excapt in a-vary
few moments of nla.pp.‘l.ng. But there W,
other dances to be seen, somewhare - where nhandkerchiefs
(or also 1ittle flagse) arae used a good deal. . The
sgtick Dansa® or fiakhiils Dantza® or "Dause

' must be of another provinde than Soule, probably “Lower

- Havarre® or BSarn, or maybe in Forth Spain in Labourde;

but even after many enguiries at various places, I was
unable untunlir to locate it, even at places whare I
had been assured it was dons, such as St. Jean pled de
Iurt, or at Mauleon 1tualf. or at Bars. The fact ia,
that only at a fem 'ﬂﬂumhnhnﬂ is the real practice
and tradition of the dences preserved,- (Barcus, lacarre,
and Chéraite 1n Soule) vut at maRy°CHBuwicon, st. Palats, ||
Tardetz, Oleron, St. Jean ®isd de Port, etc.) during the
great days of annual Eﬁtﬁ; or at Oarnlval, or for a
Pastorale, the dances may be seen, and great crowds of

pecple gather to watoh the skill of the chosen troupes
of dancers




and the competitions held between other dancers who
enter, clad in thedr black country smooks. It would
seen that many various forms of dances and Jigs are
included When the programme advertises “un grand
condours de Sante Bagques?, Only men nowadays dance
the Ea%t Basque, but I was told at Mauleon that in olden ¢
days thers were women Who danced it too. The wife of
the keeper of the Cadgtle on the nill above Mauleon, told
me of a dear old lady still living, at the village

fiear by; of Garandsin, who used to dance in the Sant
Basque With the mem. Hhe was a beautiful dancer, and
also & very fine ﬂinsar in her ﬂﬂ.}i", of the old Basgue
ﬂm:tansnna' ghe told me of two of the songs sung by
her, but could not ramam’har her aﬂg name, only that her
“surnom” was "La Parastina.' There are many beautiful
0ld sengs, often very long, and mostly sad, and very

poatical, axfem.only are printed, but there are now
Beveral enthusiasts who are collecting tham both in the
French and Spanish YPays Basque.' I was told of an
AbDE 1iving at Biarritz who has collscted 1700 aire

nimsalf, and othera also are doing it, mons too soon;
for French music on bands and in schools will murder or
nuddie the Basgue ,Ha.t-iaml‘ﬁuaiu before long, irf it 1s
not carefully preserved and noted.

But for the dances, no-ons, o far, seecms to be
colleoting them, or noting the steps. I vas told of onme
man who had begun to collect the airs, (but am not sure
if this was of dances or songs.) (He is now Chaf
dforchestrf at Hendaye Plage.) It would need an expert
to note the dances, which are 80 elaborate both in step
and figure. The airs are lively and simple, but
sometimes of ourious riythm. They evidently, gome of
them; date batk to the 16th and 17th century French

music, but nelther in songs or dance alrs (heard chiefly
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r.-.t Hz:m.aanj did we notice zmar spacial ura.ea of arehaloe
'M- as in §0 mudh English Folk musio, pua may bé
ondy that we did net hear a vory great deal of it, or
\vore too abdorbed by the dances to motice tne alré,  Tho
flutist played nig pipe with tho right hand only, and
got o éurpriamg strength of tone from the 1little instrum
“ment, a regular "gkirl® on the upper notes, from shoer
force of wind., = fis left hand hung by his side, or

' yested on his ¥nee,

Kies.
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